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Birds Bush Prlmarﬂ School

e Art Curriculum MaP
Aulumn A Aulumn B SPring A SPring B Summer A Summer B
W _‘-a-_ Our children begin their arishic journeH bH exP[oring the diﬁerenf mediums in art such as Painfs and crayons. TheH will exPlore the design kechniqu,es of colour, colour mixing and line in their work such as creoﬁng spira[s
& 8 g and curves. Theg will be introduced to o range of arlists such as Kundinskg and Degus leou,ghout the year. Children will also begin fo think about the mediums that Hmeg are u,sing bg creahng sculpkures us'mg dough and
( N qu claH. All of these are comp[emenfed bH aclivilies thal develop the children’s fine motor skills such as cqung paper, dro,wing and modeuing using dcugh
Colour Line Archilecture Slgle in Art/Narralive Arl Painlings of Children Sculplure
Adists: Van Gogh, Bruegel, Adlisls: Rembrqnc“. Miro, Klee Buildings: Westminsker Abbeg, St Addisls: Seuro,L Van Gogh, Arlisls: Hogaer, Bruege[, Arlisls: Degas, Gormleg, HePwoer,
Vermeer, Hockneﬂ, Monet. Paul's CaerdraL Houses of TinforeHo, Ucceuo, Moreau. Hockneg, Cassalt Moore, Giacomelhi
— Cancepls: Lines as basic tools, Por[iomenh Southwark CaHmedrol,
§ Cancepls: Primarl:j and secandarﬂ describing clifferenk lines, The Penguin House ot London Concepfs: sfﬂle, Painhng Concepls: Poinhngs can lell us Concepl‘s: Depning sculpfure.
>= colours, warm and cool colou,rs, differenk materials for mal(ing Zoo. Lechnlque, brushstmkes, Polnh”ism. about the Past, art can 9ive us mokerials, corving/ building—up
binks and shodes, rcugh and [ines, lines can be used fo narralive Painﬁngs, characlers in messages, cubism skekches/maqu,eHes, cosﬁng, colour
smaoth brushstrokes. represenf dlf;erenk Hxings Concepts: Deflnlng architech),re, Painhngs in sculpkure, differenf skﬂ[es, scale
purpose, feakures, design process.
a Colour and Shope Colour, Shope and Texture Portrails and Self Portraits Landscape and Sﬂmme}rﬂ Hislorﬂ Painhng Murals and Topeslries
4 Arlisls: Kondinsl(l:j, De[ounog, Arlisls: Mahsse, Du,rer, Jan van Arlists: Leonardo da Vinci, Arlists: Cansfoble, Tu,rner. Arlists: Picosso, Co,ro,vaggio Arbists/Ar: Michelangelo,
MoneL Klee, Picasso, Calder EHck Holbeln, Hogaer, Van Gogh, Rousseau, Leonardo da Vincl, Ankonio del Pollaiuclo Kauﬁmann Leonardo da Vinci, Rego, The
Rembrand}, Kahlo, Picasso, Hobbema, GoldsworH\H LadH and the Unicorn Fopeskries,
N COncePls: PrimarH cclours. COncePls: cuf—ouks, Genlileschi Concepls: HiskorH Poinhng Albers, BanksH
§ secondarH colours, warm and cool ccmplemcnfarﬂ colours, organic Concepis: What is o landscape, includes mHleogical Poinhngs,
> cclours, binks and shodes, biblical art and historical

geomefric shaPes. organic shapes

shaPes, ccmposihon, visual bexture

Concepis: Portrails v self—
Porkraifs, rePresenLahon in
Porkraifs, ProPorHons of o face,

cubism

differenf methods lo Paint
landscapes, Turner's skH[e,
sHmmeh“H in nalure and arl,

LemporarH QI’L

Poinﬁng, narralive arL seHings,
shcwing dif;erent characferishcs,

differenk ways thal slories are

bold

Concepls: What is a mural,
frescoes, whatl is a lapestrﬂ,
communicaﬁng skories and

messages, composihon
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Aulumn A

Aulumn B

SPring A

SPring B

Summer A

Summer B

Year 3

Lower Keg Slage 2

Line
Arlisks: Klee, Leonordo, Pico,sso.

Rembrandk, Von Gogh, MOOFC,

Hokusai

Conceplsz Lines as basic Lools,
lines with dif;erenf materials, line
weighh differenf Lgpes of line,
different ways fo use line, Prinﬁng

fo creale lines

Skill LiJ:e and Form
Arlisks: Warhol, Morandi, Sfubbs,

Cezanne, MOSCF

Conceplsz What is o shill llfe, shill
[ife leou,ghouf historﬂ, using fone
bo create form, highlighh

shade/shadow, cast shadow, mid-

Lone, using CO[OLH" LO CFGQI?C fcrm

Art of Ancienl Eggpl
Ark: The Great Sphinx, Bust of
Neferﬁﬁ, Tutankhamun's dealh
mask, Baok o the Dead

Concepts: Power of the Pharachs
rePresenLecl in arL what is a busf,

prst use O},' PGPC!‘, AE gOdS

Anglo Saxon Art
Ark: Sulton Hoo lreasures,
Lindis;arne Gospe[s, Baﬁeux
Topeskrg

Concepls: Anglo Saxon deslgns,
inferlocking and inlerlaced
PaHerns. sHmmeLrH. llluminahon,

embroider&[

Archilechtre

Archileclure/Archilecks:
Parthenon (Cauicrates), St Paul's
Cathedral (Wren), Sogrado
Familia (Guudi), Grand Skupa

Concepls: Whal is architecture/an
orchifeck. sculpkures in relief -
frieze (Parthenon marbles

hiskorg), line and sgmmelrﬂ in
archikechure, fealures of
archikecture (fowers/domes)
Gaudi's use of curved lines,

nokure, mosaics and slained glass

Modern Archilecture
Archileclure/Archilecks:
Guggenheim Museum (Gehrﬂ),
Scoltish Parliament building
(Miralles), Millau Viaduct (Foster),

SerPeane Pavilion (Kere), London
Aquahcs Cenlre (Hadid)

Concepls: modern vs tradihonal,
P

fu,nchcn, inspirohon, process:
models and drowing, construclion:

engineers

YCOF 4‘

Light
Arhs}s: Caravaggio, Vermeer,

GUHCI’)GI’OVO, Beg um

Concep}s: ngH shows fForm, using fone to
show form and drama, chiarascuro,
ground and underpainlinﬂ, using/shaw'mg

ltghf in diﬁerenf woys

SPace
Arhs}s: Malisse, Mi“eL Bonheur, Bruegel,

TUI’DGF

Concep}s: Three dimensions: helghL widH»
and dePH), Hte illusion OF H‘Lree
dimensions, using foreground, middle

gl’OUI’)d Gl')d l:)GCl(gFOUI’)d, USng CU[OUF Gl')d

delail ko create d,ePHt

Design
Arlis}s: Mahsse, Munch, Kauﬂ:man

ConcePls: Meaning af design in orL H)e
elemenfs OF arL camPosilian, cufuufs,
exPressionism, colour and line lo creake

emolian, CUITLP[EITLEI’}ITOFS CU[OUFS

MO"UM"}S Of Ancienl Rome:
MO"UMEH}SZ TI’)G PGI’)H’\GOI’), CO[USSEUW,

Trajan’s Column

CO"CGP}S: What isa monumenl,
monuments SI‘IOW EmPeror's POWGF,
CODSLI’UCHOH Gl')d use OF H‘le PGHH‘IGOI’) (ll')d
Colasseum (domes Gl')d CH'CI')ES), reliel:

SCU[PLUI’G an TFGJGH.S calumn

Monuments of the By

Manumenls: Hagia Sopa, Bosilica af San

line EmPire

Vi}ale - Ravermo, icons

Concepls: Bﬂmnhne empire, Consfanhne
and Canslanlinaple, mosaics, Byzanhne

PaHerns, whal is an icon

Needleworl(, Em')roiderg and weuving
Desiﬂners/Arhs}s: MocDunald, Harfne“
—Coronakion robes, Duchess of

Cambriclge weddinﬂ dress, Raphael,
Albers

CancePls: Whal is embraiderﬁ, what is
weaving — looms, worp thread, weff

H‘H’G(ld, lapestries




R Birds Bush Prlmarﬂ School oo
Sroamest Art Curriculum MaP
Slﬁle in Ark Islamic Art and Archileclure: At from Weslern A]:rico Chinese Pain}ing and Ceramics Prink Mnl(ing Hislor!’ of Pho}ogmphu Or Take One
Arlisls/Designers: Slubbs Munch, Archi}eclure: T|’\e Dame af H)e Rack The Arl” Anlelape headdresses OF Mali, ivorH Arl" Became familiar wiH\ examples of Arlis}s: Rembrandl, Hagarﬂt, Hokusai, P'u:lure
Woueau, ChiPPendale, Van Daesburg, Alhambra, The Taj MahaL Begum carv'mgs and bronze relief sculPItures and Chinese art including silk scra”s, Warhol The artisKs), cuncePLs and skills covered
Breuer, Mandrian, Delaunaﬂ, Po”ocl(, Prmels From Benin cqlligrophﬂ, brush wrihng o,nd Poinl’ing, in H‘sis uni} wiu dePend uPan Lhe focus
RoH’)l(o, Kandinsky Concepis: Fealures of Tslamic ort ond Parcelain. Cuncepk: Prinl’mal(ing as an indirect ark Pic}ure chosen by the Nakional Ga“erg
design - geomekric PaHerns, vegelal ConcePLs: SPirilual purpose and form: blocl(s, Pla}es, silk screens. Take One Piclure scheme.
Concepis: Whol is sfyle in arL Fealures OF PoHerns, co“igraphﬂ, hlewark Plasferwork significance OF manH African w0r|<s af ConceP}S: Chinese Painlting mql’erials, Prinlmaking can be a Posilive (relie]:),
(We) Rococo art and design, fealures of Characleristic feafures of Tslamic arL ceremonial mas|<s, culbural changes us'mg brushes and colour in o differenl’ negahve (in}oglio) or stencil process. lelonghers: Dorothea Lange, Lewis
[ Modernisl arl and design, comParing orchilsclure in masques, Palaces and ref[ecl’ed in arMark, Far examPle lthe WGH’ Ch'mese Painling slyle and design, Prinlmaking auows H’)e creoliun 0}' Wicks Hine, ]ason Evons, Peler Keelman,
8 Rocaco and Modernisk slyles, J:eolures and fombs — dames, m'marelts, arches, inf[uence of the Portuguese braders on creation and decoralion of Porceloin, mu”iple versions of the same design. Aaron Siskind
>- ideas behind absrach arL colour H)eorﬂ mugarnas. West Africon ark. Chinese lrade with and inf[uence on
in abstrack ark Western EuraPe. CuncePls: The l)eg'mnings and
develapmenl of Pholographﬂ — camero
obscura, daguerreafﬂpe, roll films, the
N Kadol{ camera, colaur, digibl
Q Phalographﬂ. Viclorian Parlraifure.
> Dacumenbrﬂ Phafugrcphy. Abstrac
Phalographﬂ.
Art in the I}alian Renaissance Renaissance Archileclure and Viclorian Archileclure William Morris ImPressionism and Pos}—:[mpressionism Art in the 20"' Cen}ura -
Arhs}s: Michelangela, Leonardo da Vinci, Sculplure Archilec}s//\rchilec}ure: Pug'm, BarrH - Arlis}/Designer. Wi“iom Morris -0 Arlis}s: Manel, Degas, Renair, Cassa”, Modemism lmd Beaond
Raphael Arhs}s//\rchi}ec}s ond urchilec}ure: T|’>e Houses OF Parliamenf delailed sludﬂ Cezonne, Vun Gogh Gauguin Arlis}s: Picassa, HePwarH), Auerbach
Brune“eschi, Donale”o, Ghiberh, Freud, Bawling, Himid
Concepis: Halﬂ and ‘rebirH{ (rejeclian af Michelangelo, Il Duomo, Basilica OF St ConcePls: Classical v GoH\ic archileclure ConceP}S: Marris as an archifecf, CancePls: Painhng oul 0f daars,
\o Mid,dle Ages), 'mfluence OF Greek and Peler's designer, wriler, businessman, Brihsh Arts landscapes, scenes fram everﬁdaﬂ life, Concepis: Modemism, cul)ism, ubsfracf v
B Roman arL showing humanily and Hte Vic}oriun Ar} and Cmffs mavemenL rejechan af 'mfluence OF IaPonese Prinfs, expressinﬂ figuralive Painhng and sculplure,
>°3 nalural world, analomical draw'mgs, Concepis: Dome design - Il Duomo, Ar}is}s (Pre—RuPhoeli}es): Rosse”i, indusfrialisalian, 'mfluence af Medieval ar[ ltghf and calour wiH1 raPid lJrushchr|<v H)e 'mfluence af Hte second, world wor, arl
Painling slyles - s;umato, comParisan UJ: relief sculplure, us'mg OF linear Perspechve Mi“o,is and design, 'mfluence af Islamic design, 'mfluence OF science abauf Hte waﬁ we Praduced aboul idenlifﬂ: race ond, gender.
Leonardo and Michelangelo, realism — in sculPLure, 'mfluence of classical fextile and wa“PaPer design, block see, c}mnﬂes of emphasis bH the Posf—
lineor Perspechve. sculplure, idealisahon af human form, ConcePls: Reaclian againsf ‘ideal’ forms Prinhnﬂ ond red,uclion Prinhnﬂ. imPressianisls (Cemnne, Van Gogh,
canfrappaslo of the renaissance. Aims as arlisks. Gauguin).
Pursuonce of Phatagrcphic realifﬂ.




